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The Jungle opens with a slow, mysterious melody of low pitch poised over an incessantly bourdonning pedal-figure. This suggests that dull, continuous, murmuring note, which is the subtle, never silent bourdon of the jungle. Over it, the melody slowly and subtly develops in ever-extending curves, only broken into occasionally by a shrill motive: the chatter of a monkey or the scream of a parroquet. The main melody moves majestically on, at length fading away as subtly as it was evolved.
Dawn, a lyric movement, opens with a skirl on some reed-like instrument. The melody develops with a pastoral feeling and with that strange curvilinear melodic style which the composer shares with Debussy alone.
In the third impression, Rikki-tikki-tavi, the composer is obviously aiming at a very definite picture of the fight between Kipling's little mongoose and the maliciously-minded snake. The conflict waxes severe and the deft, darting movements of the two animals fighting to the death are admirably portrayed. A striking change occurs in the music at the part marked "lovingly," when Rikki-tikki-tavi is received joyfully back into the bosom of the white man's family. But all this is not marked in the